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Anna Jlen2ne 


PKEPTBOITPHHODIEHWE UCKYCCTBA 
THE SACRIFICE OF ART 


Anna Lengle 


CormacHo JlereHe O «3010TOM X*Ke€PTBONPHHOWEeHHH>, AOWeAWeH TO KOHKHCTaZOpos, 
6yAYIHH HOBBIA MpaBHTe/Ib MYHCKOB, M10 OObI4alO NOCBALCHHA pa3AeTHIN AOHara, O6Ma3aH- 
HbIM KI€HKOM 3€MJI€H H 300TbIM MeCKOM, OKYH4JICA B CBALNCHHbIe BOAbI O3epa TyaTaBHTa. 
TlecOK YHOCHIO MOTOKOM BOJbI H OMyCKasIO Ha AHO. CMbIBaA 3010TO, OYAYWHH NOBEAMTEIb 
NpHHOcH Aap 6oxectBam. Ilo3xKe y o3epa Oba HaHgeHa HeOoOMbIWaA NOAKa H3 30A0TA, 
NOATBEpxKAalollad PeaIbHOCTb Tex COOLITHH. ITOT PHTya Wal Hayao CaMOM 6e3x%KaNOCT- 
HOH B JIarHHCKOM AMepHke JlereHge — JereHye O 30/10TOH CTpaHe J1bgAOpago. B MOHCKax 
ONbAOPaAO JOH MPOBOAAT BCHO CBOIO 2KH3Hb, HO, OyATO 3aKOMMOBaHHaA, 3Ta NIPH3spayHaA 
3€MJIA TaK MH He pacKpbiBaeT cea. 

30N0TO CaMO NO ce6e yxKe MpeBpaTHIOCb B MHQ, KOTOPBIM 3HaIOT BCe, NPHHHMasA 
ero 3a peanbHOCTb. HapepHoe, NOSTOMY OHO Tak 4aCTO MepexOANT rpaHHy MeEKy 
MHUQ@H4eCKHM HU HaCTOALIHM. O HEM CJIOXKECHBI THICAYH JereH HW CTOJIbKO 2K€ pacCKa3aHo 
ACTOPHH, 30N0TO CTaO YaCTbIO BCeX APEBHHX MHMOMOFHH, NpeBpaTHBLINCh B PeTHU 
NOUTH B KaxkKOH KybType. OAHH H3 CTEPCOTHIIOB O HEM — HENMPeMeHHaA «CBATOCTb» STOO 
MeTaJl1a, BeAb B MOHHM@HHH BCeX HapOfOB OH CHMBOJIM3HpyeT OoxecTBeEHHOE. Koueu- 
HO, C€rOAHA 30J10TO HMEET H MpOTHBONOMOKHOE 3HAYEHHE - JCHEKHBIN IKBHBAIEHT. C 
Ne€TKOCTbIO MCHAA CBOIO CHMBOJIHMKy OT OoraTcTBa AYXOBHOrO AO MaTepHabHOro Oxara, 
OHO CO€AHHHAO ABe NOMAPHBIX OONACTH. 

MOXHO CkKa3aTb, YTO C 30N0Ta Hadalacb KybTypa. BniepsBble H HaBCcerga BbIOOp B ero 
NOMb3y CAe1aIH TaM, re KObIOEe1b UHBHIH3aLHH, — Ha Boctoke. B pycCKOH KyIbType 3010TO 
TOKE NOABEprIOCh PeTHWH3aHH. AUTO 3HaYHT AA POCCHH «MO3ONOTHTb», CCH 3010TO 
aTpHOyT OOxKeCTBEHHEIX CHI? Bce paBHO, YTO NOMa3aTb MUppoM. Ilo3on0Ta kynonos Bcerga 
NpHBleKala ClaBAHCKHH HapoOd, KaK HW 3BOH 30A0TbIX MOHET. HO He TObKO Pycb H BocTOK 
NP€BO3HOCHJIM 30JIOTO: «300TaA JHXOPaKa», OXBATHBIWAaA Janay, KpAaCHOpeynsBee BCeX Ppa3 
aeT NOHATh OTHOWEHHE K 30A0TY YeIOBeKa TOM CTOPOHBbI CBeTA. 


3a BCIO HCTOPHIO HCKYCCTBa Tpy4HO BCIOMHHTb MepHoOd, Kora Ob! 3010TO 6BLIO pa3xKa- 
NOBaHO XyOXKHUKaMH. /[pallaTbI BeK C ero OyHTOM, NepesIOMOM TpasHUHA XOTeN, ObLIO, 
OTK43aTb 300Ty Kak LIBeETy H MaTepHally, HO MarH4eCKyi0 CHJTy NPHTMKEHHA, HAKOIWICHHYIO 
BeKaMH, OfOETb HE yAaOCb, H MpoOekT «CTO 300THIX METOK» TOMY TIpHMep. IIpouibii Bek 
B HCKYCCTBE Ob BEKOM «KPH4YaljHM>, 11060 HOBOC %KHBOMHCHOE MOMOTHO — PEBOJIOLHA, 
4TO HH MpOeKT — JO3YHI, akHA — MaHHdect. Hapopy KHANH HCKYCCTBO B JMO B BHC 
AHpeKTHB, NporecTos, a Nopow ocKopOeHuhH. Mocie sToro myO1uKa He cTala 6onee 06- 
pa30BaHHOH B OOaCTH HCKYCCTBa H BCE elie 3ajaeT BOMPOc: re Ke MECTO COBPeMEHHOTO 
HCKyCCTBa? A MeCTO 9TO — 3,€Cb H CeHMYaC, IIpAMO TYT, B TKaHH ropoga. MW cerogqHA HYKHO 
BbIOpaTb APyroH, 6o71ee NOMHMTKOPPeKTHBIM A3ZbIK ALA OOWCHHA C ayAHTOpHeH, HaHTH 110- 
HATHBIC CIOBa, 3HAKOMbIC METAMOPHI, YTOOKI HE TOKO IIPHBACYb 3PHTCA BH3YAVIbHbIMH 
addekraMi, a TPOHYyTb cepgue. Huyero HeT OWKe HW NOHATHEM PyCCKOMY 4eOBeKy, YeM 
MeTaopa 30J0TOFO CBeTA. 

MajleHbKHe KBapaTbl 8X8 CaHTHMETPOB TOHKOrO CycaIbHoro 30n0Ta Tum Tennop 
nmpuBe3 c co6on u3 WlotTraHqun, 4TOOKI NO3ONOTHTS yruUbI ExaTepuHbypra. Metado- 
PHUYHbIN MaTepHal HaseIH MpOMCXOsAWee HHOCKa3aTeAbHbIM CMBICJIOM, MIpeBpaTHB 
XYMO*KECTBCHHBIM AKT B CakpasIbHBIM puTya. KBaqpaThl POALrH Aeriu Ha NOBepXHOCTb 
OOBEKTOB Kak 6HKH. B STOM MpOeKTe BOSHHKa HOBaA JCNMKaTHaA MaHepa OOMIeHHA C 
ayAUTOpHen, IpHAyMaHHad THMOM TeW0poM, - 1033HA OObIACHHOTO, 11033 Ha ABbIKe 
MaTepHH. BEiOpaHHbIh MapLIpyT OT Mapka y OcO6HAKa XapHTOHOBHIX-PacTopryeBbIx 0 
[leHTpaJIbHOrO CTaHOHa OCHOBAH Ha KOHICNWHH — BbIJeCIHTb MECTA, CIOCOOHEIE K pe- 
reHepallHH H, BO3MOXHO, Tpe6y!0OlHe PCKOHCTPyKIMH, Te MECTA, YTO Ha BEC 30N0TA. Bee, 
4TO HM HYKHO, — HEMHOYFO 3HEPrHH COMHLLA. 

KpajpaTbl YTOHY1H B MacuiTa6e roposa H ObLIH CMBITbI TCYCHHEM 2KH3HH, Kak 30/10TOH 
MeCOK C Teja MpaBHTe/lA MYHCKOB BOAOH O3epa. Te, YTO XyO2XKHHK HaWiew Ha mowagqH 1905 
rojia, CTEpIMCb yKe Ha Ce AYIOWIMH AeHb. MH oT Toro KpacuBee Her — HeA HHAMBHAYAIBHOTO 
BbIOOpa, KOTOPbIN CTAHOBHTCA HEBHAMM B HaXJIbIHyBLUIeH MaCce 4yKOrO — NPHHECTH CBoe 
HCKYCCTBO B 2K€pTBY, IIO3OIOTHTb BC€ CAaMOE I[CHHOE H CBALICHHOE, YTOOBI OAH, HaKOHeL, 
HallLIH 3eCb CBOe JAbAOpao. 


According to the legend of the “sacrifice of gold” that came to the ears of the conquistadors, 
the future governor of Muiscas, naked (as the custom of consecration required) and coated 
with sticky soil and gold dust, bathed in the sacred waters of the Guatavita lake. The gold 
dust was washed off and carried away by the stream and sank to the bottom. By washing off 
the gold, the future governor made a gift to gods. Later a small boat made of gold was found 
next to the lake proving these events to be true. This ritual gave birth to the cruelest legend 
in Latin America, the legend about a golden land named El Dorado. People spent their lives 
in search of El Dorado, but this illusory land, as if it were charmed, never uncovered itself. 

Gold itself has become a myth that everyone knows and takes for real. Probably this is 
why it crosses the border between myth and reality so often. A thousand legends, and just 
as many stories have been told about gold; it has become a part of all ancient mythologies, 
turned into a fetish in nearly every culture. One of the stereotypes about gold is its essential 
sanctity, since all nations see it as a divine symbol. Nowadays gold certainly has an opposite 
meaning too - money’s worth. Changing its symbolism with ease, from that of spiritual 
wealth to material riches, gold has united the two opposites. 

One could say that gold gave a start to culture. In early times in the East, the cradle of 
civilization, and in times thereafter, people made a choice of gold over other materials. 
In Russian culture gold also became a fetish. What does it mean to “gild” in Russia, if gold 
carries attributes of divine forces? Similar to anointing with myrrh. Gilded domes have always 


attracted the Slavs, just as the sound of golden coins did. It was not only Russia and the East 
that glorified gold, the “gold-fever” that swept the West makes us understand how they treat 
gold in that part of the world better than any expressive phrases. 

One can hardly remember a period in the long history of art, when gold was disgraced by 
artists. The twentieth century, with its revolt and change of traditions, first tried to decline 
gold as a colour and a material. But it could not ignore the magical attraction accumulated for 
centuries. The “One Hundred Gildings” project is an example of that. The last century in art 
was a blatant century, any new canvas was a revolution, every new project was a motto, and 
every action was a manifest. Art was thrown into the faces of people in the form of directives, 
protests and sometimes insults. Even after that the audience has not still become more 
educated in the field of art and keeps asking the question, where is the place of contemporary 
art? It is here and now, in the fabric of the city. And today a different language that would 
be more politically correct should be chosen to communicate with the audience, one has to 
find words, familiar metaphors, that could be easily understood, so that the viewer would 
not only be attracted by visual effects, but also so that his heart would melt. There is nothing 
closer and clearer for the Russian than a metaphor of golden light. 

The artist Tim Taylor brought small 8x8cm leafs of thin gold from Scotland to gild the 
streets of Ekaterinburg. A metaphoric material with allegoric meaning, applied through an 
artistic act become sacred ritual. Square gold leafs fell on the surface of objects like patches 
of light. A new delicate manner of communication with the audience was invited by the 
artist and implemented in this project. A celebration of the mundane, a poetry spoken by 
substance. A route that ran from a park near the Kharitonovs-Rastorguyevs mansion, through 
the city centre, to the Central stadium was based on the concept of choosing places capable 
of regeneration and perhaps requiring reconstruction; places worth their weight in gold. 
Some energy of the sun was all they needed. 

The square leaves drowned in the scale of the city and were washed away by the stream of 
life, just as the golden dust was washed off the governor’s body by the waters of the lake. Those 
that the artist had placed on the Main Square of the city came off the next day. Thus the idea 
of individual choice rendered invisible through the mass of city life sweeping over, the idea 
of a sacrificial art, where the most precious and sacred things are gilded and then eroded, so 
that people can find their El Dorado, becomes even more poignant and beautiful. 


unmepeéoto c Tumam Tetinopam 


MCKYCCTBO B TKAHH TOPOJIA 


Jounbypz, urons 2006, nodzomosuna Anna Jlen2ne 


Edinburgh, June 2006, interview prepared by Anna Lengle 


ART IN THE CITY FABRIC 


interview with Tim Taylor 


Ymo a1 eac cumeonuzupyem 3020mo? 


B npoexte «CTo 30A0THX KBaPaTHKOB> 30/10TO JIA MCHA CHMBOJIM3MpyeT NOTPEOHOCTE 
YeENOBEYECTBA HCNOAb3OBaTb AParOUCHHbI KPaCHBbIM MaTepHal, YTOObI BOCTeBaTb OMpe- 
ACNCHHBbIC aCI€KThI KH3HH, OCOGEHHO TpasMIHOHHO AyXOBHLIe. 


Kak noneunace uder 3moz0 npoexma? 


A NOAyYM MpesIOKeHNe CO3LaTb MHCTAAALWHIO WIM CKybIITypy Ha OJHOM U3 MI0- 
WjaOK B ropose. YUHTbIBaA MalOe BPeMA H APyrHe OrpaHHyeHuA, A HE MOF IIPeAIOXKHTS 
4TO-1H60 MaculTa6Hoe. 

Buia 3ajjaHa TeMa pereHepallHH, HO 3TO JO/JDKHO ObLIO MPOHCXOJHTb B HC3HAKOMOM MHE 
ropoge, B CTpaHe, 0 KOTOPOH A Ha CaMOM Jere 3Hal MAO (HM TO Yepe3 HCKaKaIOWy1O NPH3My 
CPpeACTB MaCCOBOM HHOpMalHH HW PHWIbMOB). Co3qaHHe BEAHYECTBEHHOLO COOpyKeHHA, 
KOTOpOe Ob! OCTAIOCb MOCIe MEHA B ropose, Ka3aIOCb MHE He CaMbIM MOAXOALIHM pelleHHem. 
Tlo3TOMy A CTa/ pa3MBILUIAT O 60O/1ee MATKOM MpOekKTe, He TAKOM OYEBHHOM, KOTOPBIM MO?KHO 
6bLIO CO31aTb 34 OTOBOPEHHOE BPeMA H C MOMOLIbIO TEX PeCypcoB, KOTOPLIMH A pacnonara. 


Mue 65110 O4eHb CAOHKHO PET, CMOTY JIM A CAeNaTb 3TO Kak cuepyer. JJO 3Toro A CaM 
onpeyens CBOIO paboTy, He HyKHO ObLIO COCTABATb ONHMCaHHe Mpoekta WIA APyrHx J10- 
AeH, He 6OBLIO Tpe6OBaHHH, KOTOPbIe yCTaHOBJICHbI KeM-TO. A 3HaJl, YTO Te HCH, KOTOPHIe A 
npesaran npexye «Cta 3010ThIX KBagpaTOB», He HMCJIM TaKOH WeNOCTHOCTH. 

A Hada Ppa3MBIWWIATh O *KH3HH Topo UH eFO acneKTax, HOCTOMHBIX BOCII€BaHHA, TeX, 
Ha KOTOpble J1060H MpoOekT NO pereHepalHH AOKeH Ob Ob! OOpaTHTb BHHMaHHe. Mecta, 
KOTOPBI€ HCIIOIb3OBaIHCb JIOAbMH KAKIbIN JCHb H «H3HalIMBasIMCb» OT 3TOTO, Ka3aIHCb MHE 
CaMbIMH NOJXOAAUJHMH MyHKTaMH. A NOTOM yxKe e10 6BLIO 3a TEM, Kak 3TO CeNaTb. 


Kaxun 06pa30n 6vi eoidupanu mapupym dna npoexma? 


OH ONpegveIWICA B XOJ€ HHTCHCHBHOM TpeXHEBHOH SKCKYPCHH M0 rOposry C MOMOLIbIO 
KypaTopa lIpoekrTa H Moero MepeBogynka. A BbI6pal YeETbIPe OCHOBHBIX 3NEMEHTa LWeHTpa 
ropoga — MapK, Ha6epexnas, yiuija JleHHHa H CTaqHOH. 


Bawa udea«Cmo 3010mblx Keadpamoe» omuocumca k public art’y, Ho IMO Kamepnoiti 
npoexm. Kak Bot monceme oxapakmepu3zo0eamd ceoe Meopxecmso, K KaKOMY CMUI0 WU 
Hanpaaienuto ONO npunadiexncum? 


A momarai, YTO MOE TBOPYECTBO H ECTb MyOMMYHOE HCKyCCTBO. JI1O60e€ HCKYCCTBO B 
OKPyKeHHH MyOAHKH CTAHOBHTCA MYOAHYHBIM TOJIbKO JIMLIb NOTOMY, YTO TaM CYUeCTBYET. 
A WyMaio, aBaTb OW|EHKH - 3TO paboTa AVIA KPHTHKOB! Kak-TO OfHAKIbI KpHcTo cka3ai: 
<«APMbIKH BAKHEI, HO OOIbIEH YaCTbIO AIA OYTBLIOK C BHHOM...» 


Cuumaeme 21u Bot, umo uckyccm6o OO1HCHO ObIMd MaccoébLM? JIA Kako ayou- 
mopuu Baume UCKYCCM6O, KaKO6dI ee GO3PACMHAA 2pynna, npuewi4KUu, UNMeIeKMy- 
ANbnoll yposens, Kany Bot adpecoearu ceou npoekm «Cmo 3010mwUx Keadpamos» 
6 Poccuu? 


HcKyCCTBO OJDKHO ObITb AOCTYMHO MaccaM, HO afpeca MOFyT ObITb pa3zHYHBl. JlOqAM 
HYKHO J[aBaTb BO3MOXKHOCTb CaMHM Mepe@xKHTb MpOH3BeAeHHe, HO BbIOepyT JIM OHH 3TOT 
ONBbIT HIM HET — 3TO yKe APyroH BOMIpoc. A yBepeH, 4TO GObLIMHCTBO XyMO2%KHHKOB XOTCIH 
Obl OXBATHTb KaK MOXKHO 6O1ee LIMPOKyt0 ayAHTOPHW, H A TOKE, KOHEYHO Xe, Mpwiarato K 
3TOMY YCHJIMA. XOTA MOE HCKYCCTBO HE CBA3AHO C «MaCCaMH> HallpaMyw. 4, B MepByto o4e- 
Pesb, TBOP!O AVIA Ce6A, BO BTOPyt0 — [VIA aYAHTOPHH. BHe 3aBHCHMOCTH OT TOPO, BXOJAT 3TH 
JOM B MHP HCKYCCTBA HAH HET, KaKAbIH H3 HX KaK 3PHTe/Ib OMHAKOBO BaxKeH. IIpoeKT 
«CTO 30N0THIX KBa[PaTOB» OTIHYAETCA OT APYTHX, MOTOMY YTO 3TO He MpeAMeT HCKyCCTBa 
JA BbICTABOUHOH ralepen. OH HaXOMHTCA CpeAH MyOMHKH H, 6e3yCOBHO, NpesHa3sHayaeTca 
JIA «Macc». A Co3fjai ero AA roposa. 


TIonamnHd! 1uU 6auu npoeKmbt 100AM Ce200HRA? 


SH yBepeH, 4TO He BCeM. /KH3Hb MOAHA HEACHOCTEH, CC HEIb3A PaseIHTb Ha 6enoe H 
yepHoe. AMeHHO Cepble NOJOCHI Je1al0T 2*KH3Hb HHTEPeCHOH, 3TO B MOAHOH Mepe OTHOCHTCA 
H K TOMY, KaK OTJCJIBHBIC JOM MOHHMAIOCT MOW pabory. 


Tom Gaxm, umo npoexm cocmoumca 6 Poccuu, unen dA Bac 3Hauenue? Kak ompa- 
3UWICA Ha BAULUX NIaKHAaxX UcmMOpUuXecKUL KONMeKCM? 


OTO HMENO pelialollee 3HaYeHHE, KOFa A OOAYMbIBa 3apOAMBLy1OCcA HEI. Acno1b30- 
BaHHe 30/0Ta JIA BOCIICBaHHA CBALCHHOFO H MHPCKOrO B POCCHH Ha LWepKBax H Cobopax, 
Ha HKOH4X ABHJIOCb HCXOAHOM TOYKON 3TOFO mpoekta. [I]PHXOAWIOCb YHTATb H O TOM, YTO 
MeT@LI CbIrpasl OUCHb BAKHYIO POb B HCTOPHH ExaTepuHu6ypra, H O ABYX 3OJIOTHIX KOILAX, 
CYUI€CTBOBaBLUHX Ha 3ape ropofa. KOHeYHO, A yBeEpeH, YTO B COBETCKOE BPeMA Taka METa- 
dopa wMela Ob! AONOMHUTEBHBIM OTTCHOK 3HAYCHHA — BCE TO, YTO OBLIO YPOIMBOLO B 
CTapom pexume. Jia MeHA ObLIa OCOOaA HHTPHTa B TOM, YTOOBI CAe1aTb HEYTO TaKOe, 4TO 
MH, HaBepHaAKa, He pa3pelivin Obl B 6Oee PaHHHA, COBETCKHA MepHOA pyCCKOH HCTOpHH, 
H TOKO CeH4aC 300TO MOXKHO HCIONb3OBaTb AVIA TOTO, YTOObI BOCTIEBATb CXKECAHEBHEIC 
BEL, OOBIMHY10 2KH3HB. 


Kaxoéol eauu eneranvienuan om Poccuu? 


| MOTY TOBOPHTb TOJbKO O TOM BpeMEHH, KOTOPOe NpoBes B ExaTepHH6ypre. 1 mpHBe3 
OMOH BieywaTAeHHA O AOOpbIX FOCTEIPHHMHBIX JOJAX, KHBYWIHX B TaKOM MECTE, re 
CONpPHKacaloTca Ba O4CHb Pa3sHbIxX MepHOsa HCTOPHH H Me npeobsagaeT 3apa3sHTeNbHOe 
ONTHMHCTHYHOE OTHOMEHHE K OyyIeMy. 


Janomo umeem Goneuoe 3Hauenue 6 KyIemype MHOzUx Cmpan. Mo2.1u 3mom npoexm 
6olmd peanuzoean, cKarcem, 6 cmparnax Ampuxu unu 6 Hnouu wiu 6 KaKom-mo Opyzom 
pezuone, 20e amom Opazouenholit Memani - 4acmb KyeMypol Cc Opesnux epemen? 


7a, 4 NOsarato, Mor 6bI. A He Tak yBepeH HacyerT AMPHKH Win MHgAHH, HO B 6yAMCTCKHX 
CTpaHax, TaKHX, Kak TaniaHy Hain KuTaH, re NaOMHHKH MOMELMIalOoT AHCTOUKH 3010Ta 
Ha CTaTyH byfbl W STO MpeBpaliaeTca B PUTA, MPOeKT MOF ObITb. 39€Cb 300TO HMCCT 
OYCHb GObIMNOE KYIBTYPHOE HW PeIHTHO3HOe 3HaYeHHe. 


A 6 KaKkot-nubyob Opyzou cmpane, 20e K 3aNOMy OMHOCAMCA C MeHBULEt Cmpacmo10? 


41 He yMal0, YTO OH HME ObI Takoe 2Ke 3HAYEHHE WIM BAMAHHE. XOTA OBLIO Ob! M060NBIT- 
HO mpuHBe3TH 100 WHCTKOB 3010Ta H3 POCCHH B AMEPpHKAaHCKHH ropog Can Xoce, nobpaTHM 
EkxaTepuHuoypra. MHuTepecuo, HafyTca 1M CNOHCOphI? 


Kaxo6t udeanonole yChoeun OA xyOOM#CeCmM6eHHOZO Npoekma? 


Ha 3TOT BOMpOC HeMpocTo OTBETHTD... B CaMbIX IIOXHX YCIOBHAX MOXKET POMHTHCA 
BemHYahiee MpOH3BeeCHHe HCKYCCTBA, H TOF\a TakKHe YCOBHA CTaHOBATCA HanOouee 6.11a- 
rONPHATHBIMH JIA CO3\aHHA HCKYCCTBA. 


Bot xomume, umo6Gol 6cA Bama HCU3HD OoLla NOCeAWMeEHA UCKYCCMey, eCMd Ju y BAC 
welanue cmamb 3HaMeHuUMoLM MacCmepOM U OONINCEH AU BenuKUL XyOOHCHUK OoIMb 
nonyapron? 

Hy, 3TO He COBCEM Tak, KaK B MOHAIIeCTBe, HO A He XOUY MpeKpalljaTb 3aHHMATHCA HC- 
KYCCTBOM. 

CTaTb 3HAMCHHTBIM MaCTepOM — KOHEYHO, 3TO OBLIO ObI 3aMEUAaTEIbHO! BENHKHH xyJOx- 
HHK He O6A3aTCIbHO AO/DKEH OBITS NONYIAPHBIM, HO HEH36E2%KHO MpOHCXOAHT Tak: Ipo6berT 
yac, Ja2Ke BO3MO2KHO HE IIPH €FO 2KH3HH, H OH CTaHeT MOMYAPHBIM. 


Ecmo 1u y ac MacmepcKaA U KaK 6bizIAdUM mo Mecmo, 20e Bot pabomaeme? 


Hy, 40 CHX Nop MOs CTyAHA ObUIa B OMe, Me A *KHBY. Tak Kak 6OMbUIaA YaCTb MOeH pa- 
60TH CBAZAHA C EKEJHCBHOH 2KH3HbI, TO 3TO BIIOMHE ECTECTBEHHOE MECTO JA TBOPUECTBA. 
B pesybTaTe MOA KBapTHpa HEMHOLO NeperpyxKeHa IpesMeTaMH H MOH paborTsl HaxOsATCA 
60K 0 60K C NOBCeEAHEBHOH 2KH3HbIO. COBCeEM HefaBHO A Haya] CHHMaTb HeEOOMbILTYIO CTy- 
AMI0 6€3 OKOH HefaleKO OT OMA, NOTOMY 4TO B KBapTHpe OCTaBa/lOCb BCe MeHbIe MecTa! 
loka 3TO MECTO JIA XPaHCHHA, HO A Ha[elOCb CKOPO HayaTb HOBbIM OOBEKT, paboTy Hay 
KOTOpbIM 6yy 3aneyaTeBaTb Ha POTOCHHMKax. Iomaraio, YTO 3TO MOMeMIEHHE CTaHeT AA 
MCHA YeM-TO BpOse 1aG0paTOpHH H OAHOBPeMEHHO MECTOM, Me A CMOTY HHOTAa OOWATECA 
C APyTHMH Xy2OXHHKaMH. 


Bolt “awe ecezo pabomaeme c o6sexmamnu, MUNYA MPadUuUOHKHole Mamepuate. Imo 
6am daem 3mom 6bibop? Kaxoeei npeumyuecmea oKpyrcenun u o6seKmMOs NO CpasHeHuto 
C O6pasanu ncUusOonUuCcHou mKanu? 


A BbIONpalo MaTepHaJbl 1A paboTsl He H3-3a HX NIPeCHMYIJeCTB Nepes Tpa_HHOHHbIMH, 
a IIOTOMY, 4TO OHH OoNbLIe BCErO COOTBETCTBYIOT MOHM KOHIIeMlMAM. TOT (:bakT, YTO OHH 
He NepexogaT B OOpa3 WH KOMHI, A Haeioch, IpusaeT CHbI paboTe H TOM Hee, KOTOpaA 
3a HeH CTOHT, CHJIbI OCTaBaTbCA MpOlle, HECMOTpA Ha Yepecuyp XyAO2#KeCTBCHHbIe CpeACTBa 
BbIPaKeHHA. 


ZAHAMUEC UCKYCCMEOM 6 HCUZHU MHOZUX UZBECMHDBIX U00eU CBAZAHO C KaKOti-mo 
ucmopuet, c 6hezanneim o3apenuem. Y gac 6oL1 maKou 3nu300? 


Han6onee BaxKHBIM OTCJIBHbIM COObITHEM, C KOTOPbIM CBA34HO HaYaiO MOETO HCKYCCTBA, 
ckopee BCerO, MOXKHO CYHTATb KOHEI JOTHX JIMYHbIX OTHOMCHHH. To, YTO NOCTe 3TOTO 
A HauaJl CO3aBaTb HCKYCCTBO, NOMOMMIO MHe HaliTH CMBIC B OKPyKaloujeM MeHA MHpe H 
CTalO HauaioM MOeH pa6boTsl. MOxKHO Ha3BaTb 3TO MCHxOTepanuen. HW Bce-TakKH MEKLYy 
3THM COG6BITHEM MH MOeH pa6OTOH He ObLIO HETOCpeACTBEHHOH CBA3H, OHO MOCTWKWIO B 
HeKOTOPOM pojle KaTaIH3aTOpOM. 


Ecau 6o1y eac Ooi wanc BcmpemMUMBCA C KEM-MO U3 KOZ0A-UOO HCUBULUX XYOOHCHUKOB 
Uu NOYHUMOCA y HUX, KOZ0 Got Bot eoi6panu? 


CambIX MepBbIX XYJO2%KHHKOB, MepBEIX JI0AeH, KOTOpble PHCOBa/IH Ha CTeHax Mellep. 


Kaxoe npouzeedenue uckyccmea npou36en0 Ha Bac HaubanbUee BneramreHue? Imo 
amo Gell 3a NpoeKm, Kapmuna WI1U, Mocem Gold, CKYIbNmypa? Kmo noaiuar na eawe 
UCKYCCM6O U MaHepy U, MOHCEM Hoims, Ha XyOOIMeCMBeHnHoe MoUMIEHUe? 
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Emje OHH Hempocron Bonpoc! B AeTcTse (eT B 10) — KapTHHBI CloppeancTos, MarpuHtr. 
Ilo3xKe - pa6ots! Toma ®prHyaMana. B HHX €CTb IOMOP H Ta MyOHHa, KOTOPOH JO STOTO A HE 
3Hal. CkaxKeM, Take paOorTl, Kak «IIpoKaTOe CbepHyeCKOe NPOCTPaHCTBO». XOTA NOcAe STOTO 
A BCTpe4asl MHOTO XyO2%KHHKOB H pa6or, AalOllHX MHE BAOXHOBEHHE, TBOpYeCcTBO PpHAMaHa 
CbIMpasiO PeWarOLytO POb B MOEM Pa3BHTHH Kak XyJO2KHHKa. Kpome Hero, Ha MCHA NOBIMAI 
MouaH, XYJO%KHHKH ap-Hyso, Jaya H CloppeaiHCTbI. COBPEMeHHbIe XYJOKHUKH, KOTOPbIMH A 
BOCXHILa10Cb, - 3TO TOM ®pHAMaH, 0 KOTOPOM A yKe roBOpHA, KopHena Tapkep u Ta6pnenp 
Opocko. Ho Ha CaMoM Jevle HaHOOsIbIIee BIMAHHE Ha MCHA OKa3bIBaeT MOBCEHEBHAA KH3Hb. 
PeaibHad 2KH3Hb HHTEPeCHEee HCKYCCTBA, KaK OAHaKAbI CKa3a JoulaH. 


Moowno 1u Gomes xyOocHUKOM, UMeIOUuLM KoMMEpuecKUu ycnex, U6 MO He BPeEMA 
meopumd mo, umo HpaeumcA, WI npUuxXOdUMCA CmMaHOEUumMbCA CaMOaMy cebe mupatKaM? 


ByeM HajleaTbCA, YTO MbI HHKOTa He CTaHeM THpaHaMH, HX B MHpe JOCTATOYHO H 6e3 
XYO2%KHHKOB! A yMato, HOOHTBCA KOMMEPYECKOLO yciiexa H B TO Ke BPeEMA COXPaHHTb NOHYIO 
XYJO2%KECTBCHHY10 L{COCTHOCTb — OYCHb CO*KHAA 34,44. ITO Web, K KOTOpPOH MbI Bce 6Gyem 
CTPeMHTBCA, H CCIM 3feCb ECTb YTO-TO OT THPaHHH, ATO %K, MyCcTb 6yseT Tak. 


MONO 1U PealUuz0ebieamb COMUUAIEHO 3HaNUMBIE U NONUMUYNeECKUe NPOeKmoDI U 
NPU 3IMOM OCMABAMECA HE3ZABUCUMELM XYOOWCHUKOM U COXPAaHAMd XydOIRWKecmMBeHHoIE 
Kauecmea pabomoi? 


A monaraw, 4TO B HCKYCCTBeC JOOHMTHCA STOTO JOCTATOUHO CJIOXKHO, HO, TEM HE MCHCE, JIa, 
3TO BO3MOXKHO, UTO H JealOCb Ha MpOTAKCHHH BCKOB. 


B 4em 6bl BuduUMe COUUATeHOe 3HaNeHUe BalUeZ0 NPoeKmMaA Cc 3010mELMU Keadpamamu? 


Ha caMoM jlevie, STO BOCIeBaHHe COWMaIbHOrO! Te MeCcTa, Me NOME aIHCb IMCTKH 30J10TA4, 
HaXOMATCA TaM, Me COOMPAalIOTCA JHOAH, Me KHMMT OOUIECTBEHHAA XKH3HB. 


Ha ayruuonax niamam ozpomuoete deno2u 3a coBpemeHHoe UCKYCCMBO, He ZOBOPA yoce 
0 pabomax, Komopoie umerom ucmoputo. Bauwe uckyccm6o npodams npaKmU4eCKU HEsO3- 
MOXCHO. BadcHo 1 AA Bac amo? HacKoneKo npazmamurnon moocem Ooimb XyOOHCHUK? 


IipoqaBaTb HAH He IpOsaBaTb... MHe MOBE30, YTO A CaM CMOF NpO*@HHAaHCHpoOBaTb 
6O/bLWYy10 YaCTb CBOeH paboTHI. Cam akT MpOfaxKH JIA MCHA HE BarxKeH, NO 6oAbUIeN 4acTH 
A He CTPEMJIOCb B MepByt0 OYepeb 3apabaTbIBaTb JCHbI Ha CBOeM HCKyCccTBe. H Bce-Taku 
A (eaiO HE6ombWIHe pabOTHI, KOTOPbIe B HECKOJIBKHX 3K3EMIVIAPax MOMELIalOTCA B KOPO- 
6O4KH H MpOsaioTcaA BOT y2xKE HECKOJIBKO eT. OHH CTOAT HEAOPOTO, OT 9 AO 25 yHTos, H HX 
MOET KyMHTb MpakTH4eCKH KaxKbIM. T]poqaBaTb CBO pa6oTHl JIA MCHA BaxKHO, NOTOMY 
YTO 9TO NO3BONAET MOCH HEOOABLION XyAO*KCCTBEHHOH Kapbepe HaHTH CBOH ITYTb K JIOJAM 
3a CTCHaMH pa3Hbix raepen. 


XyOo#cHUKU xoOmAM CebA yeeKOBeuUmMEd, BenuKUe Macmepa Bo3pom#CdeHUA OCMaBUIU 
nocie ce6n nezendapnole ipecku u Kkapmunol, Mapcens Jroman - «Ponman» u banouoe 
KONUNECMBO «pedu-metio», 4MO OCMaHKEMCA OM Bauezo NDOeKma? 


OctTaHeTca 3Ta KHHIa Kak POTOMOKyMEHT, OHa SyfeT Ceq0M paboTHI Ha AOATOe BpeMA. 
Kpome 3Toro, A Haelocb, PparMeHTbI NpOekTa OCTaHyTCA B ropose Ha HECKOAbKO JT. 
BpemAl MOKaX€T, a A Hae}OCb BEPHYTbCA HM MOCETHTb 3TH CTO MECT H MOABECTH UTOr paoore, 
YKOPeCHHBIICHCA B TKAHH Froposa H, Haj{el0cb, B ero MaMATH. 


Umo ecmb uckyccmeo — npasoa uu NOKd? Pakmbtl HCUZHU UNL BbIOyMAaNNoIu MUp? 


H To, 4 Apyroe! IIpapya H 102%Kb, PakTbI MH BEIZYMKa! BO/IbINHHCTBO IIpHAYMaHHbIxX MAPOB 
MOTFYT PaCCKa3aTb HaM O CaMbIX MTyOOKHX HCTHHAX, HW CaMbIe€ PeCaIbHble MHPbI MOTT pac- 
CKa3bIBaTb CaMY10 OOMBLITYIO JIOXKb. 


Cmanu 601 ot xyOOnCKHUKOM, ecru Got xcuIU Ha HeEObumaeMam OCmpose? 


| AyMaio, YTO Ha HEOOHTAeEMOM OCTPOBe MBI BCe ObIIH ObI XYAOXKHHKaMH! B Hauieh 
NpHpose 3aO*KeHO CTpeMJeHHe CO3AaBaTb BeLIH paw HX CO34aHHA, A HHTeMIEKTYab- 
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HOTO HCIO1b30BaHHA B IIPOTHBOMOCTaBAICHHe MpaKTHYeCKOMY. OTO ObLIO Obl CAOXKHEE, 
e€CAM YeNOBEK OKa3asicA ObI OAHH Ha OCTpose. EcTb TaKOM PHbM —- «M3rom», He CaMbIn 
H3BCCTHBIM, HO B HEM CCTb 34MCUaTEJIbHBIM 3MH304, re OMMHOKHH repo Toma X39HKCa 
PHCYeT HILO Ha BOACHOObHOM MAYE H BENET C HMM PyOOKOMBICACHHbIe Gecesbl. OTO Tak 
Ke 3AMCUATEIIbHO, KaK HCKYCCTBO. 


O 4em mMeumaem meoprecKkuu 4“enoé6eK 6 COBpemennom Mupe? O 4uem mMeumaem 
XYOOMCHUK? 


HekoToppie Me4TbI He NpeTeplesH HHKaKHX H3MCHCHHH 3a BCIO HCTOPHIO YENOBEYECTBA. 
OHH Tak K€ BAKHbI CCrOHA, KaK MW COTHH JeT Ha3ajq. MeyTbl Xy102KHHKa, CKOpee BCerO, HE 
OTIHYAIOTCA OT MCYTAHHA OCTANbHBIX JOC, 3aHHMAIOWIHXCA APYTHMH MpodeccHAMH. 


Pacckascume 0 c6oem nociednem npoexme (Komopbiti Ooi peanu3zoean nocie eauezo 
eo3spamenuan u3 Poccuu). 


MoH NOCAeqHHA MpoOekT — HHAMBHAyaIbHOe WOY MOA Ha3BaHHeM «BbOA3Hb AeTaTb». DTO 
Oba HOBaA paborTa, AVIA KOTOPOH A Yeplia BJOXHOBEHHE H3 BOCIIOMHHaHHH O MHOFOKpat- 
HBIX C1y4aAxX He€3alLIaHHPOBaHHO!O MpeOLiBaHHA B a3ponopTax NO BCeMy MHpy. AIPONOpT 
HHKalicyHpyeT YHHKaIbHOe OKPyKEHHE, Te MPOABNAIOTCA MOBbIWeHHaA Oe30MaCHOCTh, 
OXKHBIICHHOC ABYWKCHHE H KOHTPOJb 3a HMM, 6oNee OCTPOe OCO3HAHHE KyJIbTYPHbIX H pe- 
JMIHO3HBIX pa31H4HH. XOTA OOAbUIAA YaCTb MOEH PaOOTH! AO STOO KOHIEHTPHPOBaaCb 
Ha MelOuax 2KH3HH B CBOCM CTpaHe WH MPOHMCXOAALINX TaM 3MH304aXx, STOT MpOeKT BOOAY- 
IWeBHIM COOITHA MEKAYHAPOAHOH apenbl. MaTepHaibl, KOTOPbIe HCMOJIb3OBaJIHCb VIA ETO 
BOIMIOWeEHHH, — 150 NOABeECHbIX MOAeNeH CamoueTOB, 30 METPOB CHCTEMbI yipaBeHHA 
Jia ASPONOPTOB MapkH Tensabarrier®, 250 n306paxKeHHH Heba, B3ATbIX H3 MHTepHera, H 
MHHMaTIOpHOe Bpalllalouleeca YCTPOMCTBO JIA BbIAa4H Oaraxka Naccaxkupam. 


Humepecno 1u 6am mo, umo npoucxodum 6 mupe uckyccmeéa? Kako6 eau npozHo3 6 
3mom niane Ha Gnuscatimue 10-20 nem? Kaxue menodenuuu bydym npeobiadame? 


MHe O4eHb HHTEPECHO TO, YTO CEfOAHA MPOHCXOAHT B MHpe HCKyccTBa. UTO KacaeTca 
6nmKanwx 10-20 neT, MOM XpyCTaIbHbIN Wap 3aBOOK TyMaH. A yBepeH, YTO CMOCOObbI 
BbIPAKEHHA OCTAHYTCA HCH3MCHHBIMH , HO HX [paHHLbl 6yAyT 3HaYHTebHO WHpe. 


Ymo Bot monceme nowelams u nocoeemo6ams MANODoLM XyOOHCHUKAM? 


He CXOJHTb CO CBOEFO MYTH, BEPHTb CBOHM HHCTHHKTaM. Y3HaBaTb HCTOPHIO HCKYCCTBA, 
KOTOpas Oba HO HHX. He 6onTECA Heyya4. 


What does gold symbolize for you? 
Within ‘100 Gildings’ gold symbolizes for me the need for mankind to use a precious and 
beautiful material to celebrate certain aspects of life, especially traditionally spiritual. 


How did the idea of this project occur to you? 


I was presented with a proposal to create a sculpture within a site in the city. Given the 
time and other restraints I could not offer anything large scale. 


The theme was to be about regeneration, but in a city I did not know and in a country | 
really knew little about (save through the distorted lens of the media and film). Constructing 
an edifice that I would leave behind in the city did not seem appropriate to me. Therefore 
I started to think of a gentler, less obvious piece of work that could be created in the time 
and resources available to me. 


This was not easy for me and I struggled hard to decide whether or not I could do it justice. 
Up until this project my work had always been driven by myself, that is it did need to fulfil 
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an external brief, or come about because of requirements not set by myself. I was aware that 
the schemes I was coming up with before I conceived the 100 Gildings were contrived and 
did not have the required integrity. 


I started to think about the life of a city, and those existing aspects of a city that could 
be celebrated in some way; the aspects of the city that any (re)development of the city 
should take cognisance of. The natural places to celebrate seemed to me to be the places 
used and worn by the everyday life of the city. It was then a matter of coming up with a way 
of celebrating these places. 


In which way did you select the route for your project? 


It was prepared in an intensive three day tour of the city center with the Curator of the 
project and my translator. I identified four main elements of the city centre - a park, the 
waterfront, Lenin street, and the stadium. 


Your project “100 Gilded Squares” is related to public art, but it is a chamber project. 
How can you characterize your work, what style or trend does it belong to? 


I would suggest that my work is public art, any art in the public realm becomes so purely 
by its existence there. I believe that evaluating it is probably a job for critics! As Christo once 
said, labels are important, but mostly for bottles of wine... 


Do you think that art should be for the masses? What kind of audience is your art for, 
what age group does it belong to, what are their babits, intellectual level, etc.? Who did 


you do your project “100 Gilded Squares” for? 


Well, art should be made available for the masses, but art can be addressed to different 
people. People should be given the opportunity to experience the work of art, whether 
they choose to or not is another question. I’m sure most artists would want to reach 
as wide an audience as possible, I certainly do. Though my art is not directly created 
for the ‘masses’. I create it firstly for myself, secondly for the audience, be they within 
or without the art world; each is of equal importance. The “100 gildings” is different in 
that it is not a gallery based piece of art, it is in the public realm and therefore for the 
‘masses’. I created it for the city. 


Are your projects clear for people today? 


I’m sure they aren't. Life is full of ambiguities and nothing is black and white. It’s the 
gray areas that make life interesting, and this equally applies to people’s own personal 
understanding of my work. 


Did the fact that the project would take place in Russia bave a meaning to you, did 
you take in account the bistoric context? 


This was paramount in my thoughts when conceiving the piece. The use of gold to celebrate 
the sacred and profane in Russia, on your churches and cathedrals, and on your icons, was the 
Starting point for the project. Also I had read of the great importance metals have played in 
the history of Ekaterinburg, and of the two gold mines set up in the earliest days of the city. 
Of course during the Soviet days I’m sure such a material had connotations of all that was 
wrong with the old regime. It is interesting for me that my actions would probably not have 
been allowed in earlier Soviet period of Russia’s history, and it is only now that gold has been 
allowed to be used to celebrate the everyday and the day to day life of a city. 


What were your impressions about Russia? 


Well, I can only speak of my time in Ekaterinburg, but the impressions I took home with 
me were of a warm and welcoming people living in a landscape in which two very different 
passages of history sit side by side with each other and where there is an overriding and 
contagious optimism for the future. 
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Gold is of great importance in cultures of many countries. Could this project be 
implemented, for instance, in African countries or in India or some otber regions where 


gold bas cultural significance since ancient times? 


Yes, I believe it could be. I’m not so sure about Africa or India, but certainly in Buddhist 
countries such as Thailand and China, where gold leaf is ritually placed on statues of buddha 
by pilgrims. Here there is a very strong cultural and religious significance. 


Could it take place in some otber country where, on the contrary, gold is perceived 
less passionately? 

I don’t think it would have the same meaning or impact. Though I have thought that it 
could be interesting to take 100 Russian gold leaves to San Jose, the American city twinned 
with Ekaterinburg. Any sponsors out there? 


What are the perfect conditions for an artistic project? 


This is a hard to question to answer... The worst conditions could produce the greatest of 
art, and thereby they become the best conditions in which to produce art. 


Would you like to devote your whole life to art, to be a well-known master? Does a 
great artist have to be popular? 


Well, it’s not quite like a religious order but yes, I would never want to stop producing 
art. A great artist does not have to be popular, but it is inevitable that in the fullness of time 
(and not necessarily his own lifetime) he will be so. 


How does your workshop or the place where you work look? 


Well, until recently my studio has been my home, where I live. As much of my work concerns 
the domestic and the everyday, this seems to be a natural place to create my work. As a result 
my flat is a little on the congested side, with pieces of work living side by side by daily life. 
Having said that I have just started renting a small windowless studio space away from my 
home; my flat was getting too congested! So far it only serves as storage space, but I hope 
to begin a new body of photographically recorded work there soon. I hope it will become a 
laboratory of sorts, but also where I can have random moments of social interaction with 
others artists in the complex too. 

You work more often with the art of objects, past traditional materials. What does this 
choice give you, what are the advantages of environment and objects as compared to an 
image of artistic fabric? 

These are the materials I choose to use. Not because they have an advantage over other 
types of art, but because they suit my concepts most purely. The fact that they are as they 
are, and not translated to an image or replication, serves to keep the hand of the artist at a 
distance from the piece. I hope this allows the power of the work, and the idea behind it, to 
remain uncomplicated by overtly artistic mediums 

Artistic work in the life of some known personalities is connected with some story, an 
insight. What is it connected with in your life? 

The end of a long-term relationship was probably the single most influential event in the 
beginnings of my art. The creation of art following this event helped me to make sense of the 
world around me and it grew from there. Some would call it art therapy. The link between 
the event and my work however was not a direct one, it was more a catalyst. 

If you bad a chance to meet and learn from any of the artists ever living who of them 
would you choose? 


The very first artists, the Early-man cave painters. 
What work of art produced the strongest impression on you, what project or painting 
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it was, or maybe a sculpture? Who had the most influence on your art and manner and 
perbaps creative thinking? 

Another tricky question! In my early years (aged 10 or so) the paintings of the surrealists, 
Magritte’s paintings. Later on, the work of Tom Friedman. It possessed a humour and a 
profundity I had hitherto not encountered. Works such as his Cursed Spherical Space. 
Whilst I have come across many inspiring artists and works subsequently, Friedman’s works 
inspired me at a pivotal point in my artistic development, and therefore holds an important 
significance for me. Apart from that, I was also influenced by Duchamp, the Nouveau Realistes, 
Dada and Surrealism. Contemporary artists I admire would include Tom Friedman, of whom 
I have already spoken, Cornelia Parker and Gabriel Orozco. But really it is the everyday that 
most influences me. Real life is more interesting than art as Duchamp once alluded. 


Can one be a commercially successful artist and at the same time create what be/she 
likes or one needs to become a tyrant for bis own self? 

Let’s hope we never become tyrants, there are enough of them in the world without 
artists joining their ranks! I think it’s a very hard goal to be both commercially successful 
and retain absolute artistic integrity. It’s a goal that we all strive for all the same, and if it 
involves a little tyranny, then so be it! 

Is it possible to implement socially important and political projects remaining an artist 
and preserving artistic merits of work? 

I think that that is a hard thing to do in art, but yes it is possible and has been implemented 
in art throughout the centuries. 


Has the project with gold any social meaning? 


Well, its really a celebration of the social! The areas gilded were areas of social gathering, 
social activities in the city and the social activities of the individual. 


At auctions, they pay a lot of money for contemporary art not to mention the works of 
art which went down in bistory. It is practically impossible to sell your art, is it important 

for you? How pragmatic an artist may be? 

To sell or not to sell... 1 am lucky in that I am able to finance a lot of work myself, or to get 
funding for work. The act of selling is not important to me. Well this is not exactly true, the act 
of making money through my art is not my primary concern. However I have been producing 
small boxed multiple works for some years now. These are cheap (between J9 - J25) and therefore 
can be bought by nearly anyone; the act of selling these is important to me as it allows a small 
piece of my art to find its way in to peoples lives outside of the gallery space. 


Artists want to immortalize themselves. Great Renaissance masters have left their 
Jrescos and paintings, Marcel Duchamp bas left bis «Fountain and a lot of ready made, 


what will be left from your project? 


Well, this book, as a photographic documentation, will be a lasting legacy of the work. Beyond 
that I hope that fragments of the work will continue to remain in the city for the coming years. 
Time will tell, and I look forward to returning to visit the 100 sites and take stock of the work 
as it has become engrained within the fabric and, I hope, the memory of the city. 


What is art - truth or lie? Life facts or a made-up world? 


Both! Truth and lie, fact and fiction! The most made up of worlds can tell us the profoundest 
of truths, and the most real of worlds can tell the biggest of lies. 


Would you be an artist if you lived on a desert island? 


I think we would all be artists on a desert island! It is in our nature to make things purely 
for the sake of making them, for a cerebral use as opposed to practical use. This would be 
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compounded where one to find alone on an island. Its not a great film, but there’s a wonderful 
moment in Castaway where the solitary Tom Hanks puts a face on a volleyball and goes on 
to have in-depth conversations with it. This is as pure as any art out there. 


What can a creative person dream of in present-day world? What are the dreams 
of an artist? 


Certain dreams have never changed in the history of mankind. They are as relevant today 
as they were hundreds of years ago. The dreams of the artist are probably not that different 
from people in many other walks of life. 


Tell about your last project (which was implemented after you bad returned 
from Russia). 


It is a solo show titled ‘Fear of Flying’. This was a new body of work that drew inspiration 
from a number of unplanned residencies in airports throughout the world. The airport 
encapsulates a unique environment where increased security, the movement of peoples and 
their control, and the heightened awareness of cultural and religious differences are manifest. 
Whilst much of my previous work had been focussed on the minutiae of the domestic life and 
the domestic incident, the international stage and the international incident inform this new 
work. Materials being used for these new pieces included 150 suspended model aeroplanes, 30 
metres of airport Tensabarrier® queue management system, 250 images of skies appropriated 
from the internet, all the world’s borderlines and a miniature luggage carousel. 


Do you take interest in what is happening in the artistic world? What is there for the 
coming 10-20 years? Which of the trends will dominate? 

I take a great interest in what is happening in the artistic world today. As for the coming 
10-20 years my crystal ball is a little hazy. I’m sure that it will continue to push the boundaries 
of what is considered art, and the so-called traditional mediums of art will continue to be 
relevant and to push there own boundaries too. 

What kind of advise can you give to young artists? 

To stay true to their path, to trust their instincts. To become aware of the history of art 
that follows before them. To not be afraid of failure. 
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Kypatop: AHHa JIenre | curator Anna Lengle 
XYJO%KHHK: Tum Teriop | artist Tim Taylor 


IIPO€KT peaIH30BaH B pamkax | the project realised as 
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